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DAVID GLEN'S
HIGHLAND BAGPIPE TUTGOR.

MUSICAL SOUNDS.— The sounds used in music are named after the first seven letters of the
Alphabet, A. B.C. D. E. F. G. We do not, however, employ these letters in writing musie, but lines
and spaces called by their r.ames. '

THE STAVE.— The Stave consists of five horizontal and parallel The Lines. The Spaces.
lines, on and between which the notes are placed; these lines and the ST T s
spaces between them, are invariably counted upwards. o S

THE CLEF.— A Clef ié.'a sign placed at the beginning of the stave to determine the absolute pitch

of the notes that follow it. The Treble or G Clef $ is the one used in Bagpipe Music, and curling

as it does round the second line of the stave, it gives its alternative name—tixe G Clef —to this line.
When one line of a stave is named, all the other lines, and the spaces, are named from it in Alpho-

betical order.
Treble or M Names of Names of g
G Clef. the Lmes the Spaces.

ef Note.
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LEGER LINES.—When necessary the stave is extended by adding short lines, called Leger lines,
These leger lines, and the spaces to which they give rise, are named in Alphabetical order from the
_stave. In Bagpipe Music only one leger line is required, and it is placed above the stave.

ist. Space above the Stave. Ist. Leger line above the Stave.
—— —A—

 fon
.
THE NOTES.—The lines and spaces of the stave, when properly named by a Clef, represent the
sounds of music. Other signs called Notes, placed upon the lines or in the spaces, show us which
sounds are to be heard, and how long each one is to speak.

DURATION OF SOUND.— Besides being high or low, which constitutes their pitch, sounds are
distinguished by being long or short. Their relative length or duration is shown by notes of various shape.

The Semibreve The Minim  The Crotchet The Quaver  The Semiquaver The Demisemiquaver

(S X L' ; g
t t g

or whole note. or half note. or quarter note. or eighth note. or sixtcenth note. or thirty second note.

Each shape indicates half the length of the preceding one.
The duration of the Semibreve is the time we should occupy in pronouncing deliberately One,
Two, Three, Four.

DOTTED NOTES.—A Dot placed after a note increases the duration of its sound one-half.

Thus a dotted crotchet J is equal to a crotchet and a quaver, or to three quavers, a dotted quaver #-
is equal to a quaver and a semiquaver, or to three semiquavers.

TUTOR,
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BARS.— The notes are divided into equal quantities by Bar Lines, perpen- The Barline. A Rar.
dicular lines drawn through the stave, and the space between two such  bar- == F{w—'_':-i_?lfif;“]
lines 15 called a bar or measure.

DOUBLE BARS.— A Double Bar is two perpendicular lines drawn through the stave. It divides
musical compositions into different sections or strains, and thereby facilitates reference to any par-

ticular part. Double Double
N Bar. ' Bar.
% s E
s
a4
),

REPEATS.—When a double bar is dotted on the left side, thus i it signifies that the preceding
strain is to be repeated, when dotted on the riéht side, thus E the strain following has to be re-
peated, and when dotted on both sides, thus ¥ both strains are to be repeated.

TIME.— A sign culled the Time Signature is placed after the Clef to tell us what value in notes
each bar is to contain. When the character C or ¢ is used, each bar must contain One Semibreve —
The Whole Note— or its equivalent in notes of lesser duration. Every other time is denoted by two fi-
gures placed one above the other. The higher figure — the numerator— tells us how many notes each
bar is equal to, and the lower one— the denominator— what fractional portions of a semibreve these
notes are to be.

Cor ¢ ss::;,ﬂ:;?;z,:’:t 2 Two orotchet 3 Three crotchet  Six quaver 9 Nine quaver 12 Twelve quaver

time. - time. N time. time. time. time.

The Signature ¢ signifies 4 quicker degree of movement, or according to some authorities, two mi-
nim time.
TUTOR,
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THE SCALE.

This O implies that the hole is to be open.
This @ implies that the hole is to be closed.
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*By this fingering the G is slightly sharpeaed.

artrner in which ther fingrrs are placed on the Chanter The mannee in which the fingers are placed on the Chm
{FRONT VIEW) { BACK VIKW )
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The following Exercise should be practised first with the Large or Prineipal notes according to the
Scale, then with the small or  Accent notes (called the G cuts) and which are made as follows; the
first principal note before which a cut is placed being Gyelose all the holes, then raise and Lot tall upon
its hole with a sharp click the first finger of the upper hand. The next note before which acut ix
placed being A, the lowest hole (A) is opened simultancously with the finger that performs the cut.
viz: the first finger upper band; the others are made in the same manner.

EXERCISE 1%t

N, } ! } } P o2 e, e
e et R o =
o eh— [S===————

In the following table.in addition to the Accent note, there are other two small notes in each
bar; these are the Cuttings or Divisions of the notes: without which two or more notes of the same pitch

could not be produced.

* ke the “extrs™ fingering for the G and A in paseages such as these .
TUTOR,
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VI 1st TABLE OF CUTTINGS.
PO S W S N W S W W
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The D and E “cuts’ are made in the same manner as the “G cut” or Accent note. namely hy a sharp
click of the finger by which each one is made_the 1st finger of the lower hand, and the 3rd finger of

the upper hand:
EXERCISE 2nd

e, e ) A
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f Play slow and make all the notes of equal duration. f f I J‘
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EXERCISE 3rd
Common Time 4 Crotchets in each Bar.
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The Cuttings are in no case to interfere with the time of the tune.

EXERCISE 4th

Common Time 8 Quavers in each Bar.
ﬁuﬁm_ dplplp Fplplply Py lplply
J comw.lh-J S g_g b L-J"ZE — e} ;ﬂ 3 -

+ &
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EXERCISE 5th

2/4 Time. Two Crotchets in each Bar.
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EXERCISE 6th
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4 Time. Two Crotchets or equivalent in each Bar.
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*When a tune begins with an odd note or portion of a bar,the last bar will be found deficient to the

same extent — both added together making one bar, thus keeping the time full. In the above the dotted
note L is made one half longer than its opposite,the cut notv=s'

EXERCISE 7th
64 Time. 6 Quavers or equivalent in each Bar.
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IX

The notes of the cuttings contained in the following Tables which are made according: to the scale,

are the large notes seen in the second stave. The notes of the cuttings which differ in their fingering

from the scale are the small notes seen in the second stave; these have the fingering by which they

are made, marked below them.They may also be learned by the figures placed before them: these

figures indicate the fingers by which each note is made, thus;

The Thumb of the upper hand is indicated by a
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When the small note is lower than the large notes which it divides the finger

for example see cuttings N2 1 & 2. When the small note is higher than the large notes which it

divides the finger is opencd and closed, as in cuttings N2 3 & +.
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X THE GRACE NOTES.
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Exercises on NOF 1. 2.3. & 5. will be found on Pages XVl & XVII.
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TABLE OF BEATS.

— e e e e zle

The fingers indicated by figures in the above table are beat upon their holes — The holes that have
a line drawn acruss them are the holes that are beat upon.

TUTOR,
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XIV
TABLE OF CUTTINGS Called Taorluath.
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*In this beat the little finger () beats the lowest hole twice, at the second beat the finger is drawn 2
cross the Chanter.
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BLOWING THE PIPES.

Having learned to play a few tunes on the Chanter, the learner may proceed to learn the blowing
of the Pipes. In doing so,begin by placing the Drones on the left shoulder, the Blowpipe in the mouth,
holding the Chanter with the left hand,_the thumb,and the first and second fingers covering their res.
pective holes; blow into the bag, and when full place it under the left arm with the right hand. The arm
must be pressed on the bag while the breath is being drawn, so as to keep wp a constant supply of wind
to the reeds. The blowing must be steady and uniform, and with the lonlgest breath conveniently possible.
The strength of the breath ought to be such as to keep the reeds in their full sound, quite independent
of the use of the arm.

TUNING THE DRONES.

The Drones are tuned to the key note of the Chanter, (low A.) In learning to tune the Drones, it
i~ better to begin by tuning them one by one, beginning with the outside small Drone, thuss_ Sound
the K note of the chanter. and keep on doing su,while with the Right hand you move the top or tuning
Joint of the Drone up or down until it comesinto tune, having done so replace the right hand on the
chanter and sound low A, and if the Drone is in unison with it, it is correctly tuned. The others are
tuned in the same manner. EXERCISE 8th
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THE REEDS.

To prove if the Chanter Reed is correctly fitted, tune one of the sinall Drones to low A, then sound
the high A, and if the Drone is in tune with it, the reed is right. Should the Drone require to he
moved up to bring it into tune, the reed is too flat on the upiwr notes, and must be put further into
the Chanter. Should the Drone require to be moved down to bring it into tune, the reed is too sharp
and requires to be lifted up a little. |

Lengthening the Tongue of a Drone Reed by pushing back the tuning thread,causes the Drone

to tune down. Shortening the Tongue by pushing forward the tuning thread causes the Drone
to tune further up.

IN BEATING TIME.

Rest on the heel, and strike the ground with the ball of the large toe, just loud enough to make
it audible. When doing so, all movement of the body and head should be avoided.

Tables explanatory of the Cuttings used in Piobaireachd will be found in D. G% Collection of Ancient
Pi()bﬂil’cﬂl.'hd. EXERCISE 101_11
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Further Exercises will be found on Pay. 3%
TUTON,
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