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INSTRUCTIONS 
 

Few instructions are necessary for those who commence playing the Highland Bag-Pipe.  
They should always be held on the left side, which leaves the right at liberty, and gives 
command of the sword for personal defence.  The winding of the instrument, or 
preserving an equable current of air, so as to produce a continuous sound, is the chief 
requisite, and will be acquired by practice.  The arm which supports the bag must be 
gently relaxed as it is distended by the air blown into it, and the compressure will 
naturally succeed in the interval of breath taking.  While inflating the bag, the Pipes are 
suspended by the largest drone – the chanter being held between the thumb and two first 
fingers of the left hand; the tension will speedily put the instrument in the proper position, 
which it will retain during performance.   
   The fingers should not be bent to cover the holes, but placed straight over them, so that 
the notes B,C, and D are covered by the first joints. 
   The pupil should practice on the chanter until he has acquired a perfect knowledge of 
the scale and style of playing, when he may commence Piobaireachd and other 
complicated tunes, observing with particular attention the grace notes, which he will find 
vary in time, some being semi, and others demi-semi-quavers. 
 

LIST OF ITALIAN, GAELIC, AND OTHER MUSICAL TERMS 
 

Adagio, very slow and expressive. 
Ad libitum, or ad lib. At pleasure – the time is left to the performer’s discretion. 
Allegro, synominous with siubhal, a lively movement or variation. 
All Segno, play over again. 
Andantino, a slow and distinct movement. 
Andante, a little faster than andantino. 
 
Bis, twice, repeat the passage. 
 
Cadenza, imports a pause which gives the opportunity for the introduction of an 
extempore flourish, according to the taste and fancy of the performer.  It has a peculiarly 
happy effect at the close of a variation, in serving to introduce the thema, or groundwork, 
Urlar, before Da Capo. 
Con animo, with great expression, i.e., with passionate feeling, where every note has a 
peculiar force and energy, and where even the severity of time may be relaxed for the 
sake of effect, as in Laments, Warnings, &c. 
 
Da capo thema, or D.C., repeat the first strain. 
 
Fine, the end or termination. 
 
Grave, a very slow movement. 
Gustoso, or con gusto, with taste. 
 
Largo, slow, but somewhat quicker than adagio. 
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Lentendo, implies that the succeeding notes should be played with increaing slowness. 
 
Presto, quick. 
 
Prestissimo, very quick. 
 
Rondeau, a piece of music which, like the Piobaireachd, ends with the repetition of the 
first part. 
 
Spiritoso, play with spirit. 
Stoccato, play the notes short and distinct. 
 
Volti subito, or V.S. turn the leaf quickly. 
Vite, quick – plus vite, quicker. 
 

TERMS PECULIAR TO PIPE-MUSIC 
 

Crun-luath, pr. Crun lua, a finish quick movement. 
Crun-luath breabach, a smart starting movement. 
Crun-luath fosgailte, an open quick movement. 
Crun-luath a mach, or Chath-luath, the quickest of movements. 
 
Deachan gleus, trial, or prelude of tuning. 
Dubailt, double. – Dublachadh, doubling. 
 
Port, tune or air. 
Port teanaladh, or cruinneachadh, a gathering. 
 
Singilte, single. 
Siubhal, synonymous with allegro. 
 
Taor-luath, a quick movement, generally the second variation. 
 
Urlar, or Calpa, ground or adagio. 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.ceolsean.net/content/mindex.html

	Chapter1 4
	Chapter1 5
	Chapter1 6
	Chapter1 7
	Chapter1 8

